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THE WORKS OF THE AMERICAN ETCHERS. 




XXVL — GEORGE LORING BROWN. 

BEORGE LORING BROWN, who was born in Boston on Feb. 2d, 1814, is hardly known 
as an etcher to the younger generation, which was yet unborn, or at least had not 
yet outgrown short pants and pinafores, when he executed the plates here specified. 
The first nine of these etchings were made in Rome in 1853 and 1854, and were 
published together in New York, upon the artist's return home in i860, under the title, Etchings 
of the CampagnUy Rome, . The numbers attached to them are those engraved upon the plates, 
and do not indicate the order of their production. 

1. View of the Road leading to Castello Gandolfoynear Albano, — Etched surface : Breadth, 8" j h. 5 J". 

2. View at Ponto d' Arizio, — Etched surface : b. 7J''; h. 5I". 

3. View in the Campagna. Signed: G.L.Brown. Rome. 1854. — Etched surface: b. 8"; h. 5/5-". 
(Published in the Zeitschrift fur bildende Kunst, in 1871, under the title Bei Genzano.) 

4. Tivoli and Mcecenas' Villa, Marked in margin : Tivoli. & Macena's Villa. \jic .'] Painted & Etched 
by G. L. Brown Roma 1853. — Etched surface : b. 65"; h. 4f". 

5. View of Palazzuoloy Lake Albano. Marked in margin : Painted & Etched by G. L. Brown ' Rome 
1853. — Etched surface : b. 7" ; h. 4I". 

6. Cascades at Tivoli, Signed: G. L. Brown Rome 1854. — Etched surface : b. 5^"; h. 7I". 

7. View of Ariccia, Marked in margin: Painted & Etched by G. L. Brown. Rome 1853. — Etched 
surface : b. 6|" ; h. 4^". 

8. View of Lake Nemi. — Etched surface : b. 8f"; h. 54". 

9. View near Rome, Signed: G. L. Brown Rome 1854. — Etched surface: b. 7H"; h. 5^". Pub- 
lished herewith. 

10. New Tork Bay, Marked in margin : Painted and Etched by Geo. L. Brown. Finished by A. H. 
Ritchie. — Etched surface: b. 24^"; h. 11". (From the picture owned by the Prince of Wales.) 

The specimen before the reader suffices to show that the spirit which inspired Mr. Brown in 
the execution of these works is not the same which animates the etchers of to-day, the method 
chosen being that of the engraver rather than that of the painter-etcher. They lack the freedom 
and spontaneity which we at present look for in works of the needle, and the feeling of artificial- 
ity which they convey is helped by the skies, most of which the artist had ruled in by a regular 
engraver, although he did all the rest with his own hands. In speaking of artificiality, I do not, 
however, criticise Mr. Brown's work. A painter's etching, such as we understand it to-day, was 
out of the question at the time these plates were done, and as every artist is a 'child of his 
time, we must judge him as such. Looked at under these limitations, the etchings in question 
will reveal much to us in which we can take genuine pleasure. Some of them are very good 
interpretations of the best qualities to be noted in Mr. Brown's paintings; and in the later and 
most elaborate of them, as in the View near Rome, which accompanies this notice, there is a 
delicacy and perfection of workmanship which is in itself admirable. 

Mr. Brown has not touched the needle since the completion* of his New York Bay, but he 
has just made preparations to take it up again, and we may soon look for work by him of a 
totally different character from his earlier plates, as he is fully in sympathy with the new school 
of etchers. 

The View near Rome, as here published, is in the second state, the artist having had the 
foreground rebitten quite lately, to give it more strength. 

. S. R. KOEHLER. 



